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and architectural language. 
	 Contextualism,	a	theory	proposed	by	Colin	Rowe	and	his	students	at	Cornell	Uni-





ism of a city.”
4
	 When	 designing	 infill	 development	 within	 a	 historic	 context,	 it	 is	 important	 to	
understand	the	development	patterns	and	design	principles	that	gave	rise	to	the	existing	















































and	 issues	 through	addition	and	 infill.	An	 intensive	 study	of	 the	 site	and	 school,	 its	 re-
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The  Schu le r  Schoo l  o f  F ine  Ar t s
8
 The Schuler School of Fine Arts, located at 5-7 East Lafayette Avenue in Balti-
more (Figure ) is housed in the former studio and residence of Hans Schuler, one of 





as decorative elements on the façade.6 
	 The	building	remained	the	private	residence	and	working	studio	of	Hans	Schuler	
until his death in 95.7	The	buildings	have	remained	in	the	Schuler	family	and	now	






is Francesca Schuler Guerin, the daughter of Hans Carl and Ann Didusch Schuler. The 
family	business	continues	to	be	carried	on	by	Guerin’s	two	sons,	Andrew	and	Hans,	who	
both	teach	at	the	school.8 
THE SOCIAL LEGACY: Hans Schuler, The Monument Maker
Hans	 Schuler,	 Sr.	 (1874-1951)	 was	 born	 in	Alsace	
Lorraine,	Germany.	(Figure	2)	Schuler	was	six	years	
old when his family immigrated to the United States 
and settled in Baltimore. He attended the Maryland 











Figure 2. Hans Schuler (1874-1951)
(Source: Schuler School of Fine Arts)
0
Figure 4. Hans Schuler, “the monument maker,” in his Lafayette Street studio 
(Source: Schuler School of Fine Arts)






school and regionally.	Maroger’s	 teaching	 and	 technical	 assistant,	Ann	Didusch,	 later	
Figure 3. “Ariadne” by Hans Schuler, Sr. which won the Salon Gold 
Medal in Paris in 1901   (Source: Schuler School of Fine Arts)

Figure 5.   “Key Family Monument” 
by Hans Schuler, Sr. (Source: Schuler 






II. Schuler was a staunch advocate of what he termed “a 
true art education,” in the style of the old masters, declar-
ing	that	he	was	“not	going	to	allow	modernists	to	display	
their meaningless stuff in the galleries of the school.” 2 
After his death, his son and daughter-in-
law,	 both	 artists	 themselves,	 carried	 on	
his	 legacy,	 devoting	 themselves	 to	 both	 
Schuler’s	 philosophy	 and	 craft,	 and	 together	 they	
founded the Schuler School of Fine Art with the mission of training students in the tradi-
tional	methods	and	techniques	being	abandoned	at	MICA.
	 Hans	Schuler’s	monuments,	 reliefs,	and	portraits	continue	 to	grace	public	build-
ings,	 streets,	 universities,	 and	cemeteries	 throughout	Maryland,	 adjacent	 states,	 and	 the	
District	of	Columbia,	including:
 Fallsway Fountain, Guilford Avenue and Biddle Street, Baltimore
 Johns Hopkins,	Johns	Hopkins	University,		Baltimore
 Major General Samuel Smith, Federal Hill Park, Baltimore
 Martin Luther, Hillen Road and rd Streets, Baltimore
 Pulaski Monument, Patterson Park, Baltimore
 Sidney Lanier,	Johns	Hopkins	University,	Baltimore
 Untitled,	Hampden	Elementary	School,	Baltimore




tions throughout the United States has changed, moving away from realism toward greater 
abstraction.	With	a	growing	number	of	faculty	trained	as	modernists,	centers	of	art	educa-
tion,	 like	MICA,	 reinvented	 themselves	and	began	offering	a	non-objective	curriculum.	
Training	 in	hands-on	 traditional	methods	 and	 techniques	were	 rejected	 and	 replaced	by	
theoretical	and	conceptual	approaches	to	art	education.	Systematic	teaching	and	learning	











is	placed	on	the	mastery	of	the	technical	aspects	of	each	discipline.”	5 Current enrollment 
includes	25	full-time	and	50	part-time	students.	
	 The	Schuler	School	practices	 a	method	of	fine	 art	 instruction	modeled	 after	 the	
private	art	studio	schools	of	15th	-	19th	century	Europe.	Taking	its	name	from	the	French	
word	for	“artist’s	studio,”	the	‘atelier	method’	is	a	form	of	private	instruction	with	close	















environment	of	 the	working	studio	also	helps	maintain	a	 tangible	presence	or	 ‘sense	of	
place’	that	embodies	the	social	legacy	of	Schuler	and	the	classical	methods	and	techniques	
he	wished	to	see	preserved.	In	designing	an	addition	to	this	school	it	became	important	to	
preserve	not	 just	 the	physcial	characteristics	of	 the	buildings	 themselves,	but	also	 these	
intangible	quailties	that	the	physcial	space	facilitated.	
4









































































ern half of the lot, which is one story high with a recessed skylight rising another low story, 
and	the	attached	house	which	stands	two	stories	tall	plus	a	high,	steep	Mansard	story.	(Fig-











Figure 8. Exterior of the historic studio of Hans Schuler, now the Schuler School of Fine Arts
(Author)
Figure 9. Original 1912 floor plan drawings by W. Gordan Beecher, Architect  
(Source: The Schuler School of Fine Arts)
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Figure 10. Original 1912 elevation drawing by W. Gordan Beecher, Architect  
(Source: The Schuler School of Fine Arts)
19
Figure 11. Original 1912 section and detail drawing by W. Gordan Beecher, Architect  
























Figure 13. Sculptural ornament by Hans Schuler on residence and studio facade. The figure on the upper left 














Figure 14. Sculptural cariatids by Schuler support the brackets of the hood 

















Figure 15. The vertical joint where the face brick 
joins the common brick  (Author)
Figure 16. Residence brick (running bond) is 
uneven with thicker mortar joints, while the 
studio brick (Flemish bond) is more refined with 













 -Mark Alan Hewitt
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site, and school 
•	Consider	the	unique	philosophy	and	needs	of	the	school
•	Consider	how	this	infill	development	could	contribute	to	the	larger	cultural	context	of	the	





































and if we can do Baghdad, we can do Baltimore.”  
-Carol Moseley Braun
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Figure 17. Map of Maryland showing Baltimore City  (Author)

MONUMENT CITY: A BRIEF HISTORY OF BALTIMORE
	 Now	a	major	seaport	and	the	19th	largest	metropolitan	area	in	the	United	States,	
Baltimore	had	more	humble	beginnings.	Established	in	1729	to	serve	the	economic	needs	





Figure 18. Satellite photo of Baltimore showing the Inner Harbor, downtown core, and surrounding urban growth. 



































Figure 19. 1869 map of Baltimore identifying early monuments. On an 1827 visit to the city, John Quincy Adams pur-
portedly nicknamed Baltimore “Monument City”--a moniker that remained popular for well over a century. (Source: 
Appletons’ Hand-Book of American Travel; University of Texas at Austin, Perry-Castañeda Library Map Collection)
4













tion, Baltimore is now a modern service economy. Between 950 and 990, Baltimore 
Figure 20. Baltimore City population trends and projects since 1950




















Figure 21. Poverty in Baltimore Region 
(Source: 1990 Census)
Figure 22. Vacant and Abandoned Housing in Baltimore












Figure 23. Map showing distribution of vacant and abandoned properties in Baltimore City 





now	known	 as	 the	 Station	North	Arts	District,	 has	 followed	 the	 ups	 and	 downs	 of	 the	
city as a whole, while the Schulers have ridden the tide of change through the years. The 
process	of	population	decline,	abandonment,	and	deterioration	has	 taken	its	 toll	and	the	
neighborhood,	including	the	Schuler	School	block,	has	fallen	victim	to	the	city’s	approach	







into artist live/work housing.28
	 However,	in	order	to	understand	this	recent	history	of	the	neighborhood,	it	is	impor-
tant	to	consider	the	position	of	the	neighborhood	within	the	city	as	a	whole	to	gain	a	clear	








Station North Arts and Entertainment District Boundary
North Central Historic District Boundary
Baltimore City Landmark
Schuler School (National Register)
SCALE 1" = 400'
400' 0 200' 400' 800' 1600'
Charles Street and North Avenue (Baltimore City Axis )
Figure 24. Site vicinity map showing the North Central Historic Dis-
trict (placed on the National Register of Historic Places in 2002,) 
and the Station North Arts District Boundaries, as well as neighbor-



































Figure 26. E. Sachse, & Co.’s bird’s eye view of the city of Baltimore, 1869; close up of Station North area 
showing Jones Falls, Charles Street, the Washington Monument, Greenmount Avenue (then called York 











Figure 28. Present Figure-Ground showing surrounding arts district and Charles Street corridor. The red box indicates 
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Unders t and ing 	 the 	Evo lv ing 	Con tex t
44















Figure 30. Figure/Ground of Charles Street corridor from 
Mount Vernon Place to North Avenue (the red dot indentifies 









Vernon	 area	 has	 been	 the	 traditional	 center	 of	 cultural	 and	 artistic	 life	 of	 the	 city.	The	
Mount	Vernon	neighborhood	today	includes	a	mix	of	institutions,	including	the	Peabody	
Conservatory	of	the	Johns	Hopkins	University,	Walters	Art	Museum,	University	of	Bal-




	 The	centerpiece	of	 the	neighborhood	 is	 the	Washington	Monument	and	 the	 four	
small	parks	 that	 radiate	 from	 the	monument.	Designed	by	Robert	Mills,	 the	monument	
Figure 31. Historic views of Mount Vernon Place (clockwise from top left: ca.1894 (Z24.1267); 1908 
(Z24.111.VF); ca. 1900 (Z24.1.VF), 1906 (Z24.324)












which they remain today.0	Mount	Vernon	Place,	with	its	broad	range	of	architectural	styles,	
is	a	reflection	of	Baltimore’s	history	and	life	patterns	during	the	19th	and	20th	centuries	and	
is	one	of	the	finest	surviving	examples	of	19th	century	urban	planning.	
Figure 32. Washington Monument and Mount Vernon Square as they appear today  (GNU Free Documentation License)
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Figure 33. Pennsylvania Station looking North along Charles Street ca.1926   (Source: Maryland Historical Society) 
Pennsylvania	Station	and	Jones	Falls










Figure 34. Bird’s eye view of Pennsylvania Station, c. 1915, showing the Charles and Saint Paul Street bridges cross-
ing the Jones Falls River (The construction of the Jones Falls Expressway in 1963 buried the river)  (Source: Maryland 














Bus Light Rail MARC/Amtrack
Figure 35. Street grid showing interuption by Jones Falls Expressway and train bed
Figure 36. Public Transportation
5
North Avenue
 Originally called Boundary Avenue, this street marked the northern edge of the 






end	 retail	 corridor	mixed	with	exclusive	 residences.	Two	small	hotels,	 the	Waldorf	and	
Chateau,	opened	at	the	corner	of	North	and	Charles.	This	intersection	was	also	the	home	
of	the	city’s	first	traffic	light.	The	Parkway	Theater	(5	W.	North	Avenue)	opened	in	1915	
Figure 37. The intersection of North Avenue and North Charles Street (c. 1928) was the home of the city’s first traffic light, 
where a policeman in an elevated, enclosed kiosk operated a set of lights mounted at the roof line. The Parkway Theatre is 
visible at the far left. The Security Bank Building, next to the Parkway, has been demolished and is now a parking lot for 
a fast food restaurant.  (Source: Small Town Baltimore, Gilbert Sandler)
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as	an	elegant	and	refined	vaudeville	
venue,	 with	 a	 mezzanine	 tea	 room	
for intermission indulgences. The 
opulent	 interior	 was	 modeled	 after	





decline, it changed to the Five West 
Theater	and	finally	closed	its	doors	in	1985.	It	has	been	sitting	vacant	ever	since.	
	 North	Avenue,	like	the	neighborhood	as	a	whole,	fell	victim	to	the	urban	ills	that	
were effecting the rest of Baltimore during the 950s and 60s. The riot of 968, following 
the	assassination	of	Martin	Luther	King,	Jr.,	had	a	particularly	devastating	effect	on	the	
street. Businesses were loot-
ed	 and	 burned;	many	 never	
reopened.	 Since	 then,	 the	
perception	of	North	Avenue	
has	remained	predominantly	
negative. Many structures 
have	been	demolished,	leav-
ing	a	gap-toothed	quality	to	
the street and many more 
remain vacant awaiting re-
development.	
Figure 38.  East corner of North Avenue and Charles Street 
showing the old Waldorf Hotel (Author)
Figure 39. West corner of North Avenue and Charles Street showing the old 
Parkway Theater (now vacant) and the parking lot where the Security Bank 














Figure 40. Designed in 1892 by architect Jackson C. Gott for the Baltimore Traction 
Company, the Beaux-Arts buildings were originally designed to be a cable car barn (north 
side) and a powerhouse (south side). It housed a steam generator that powered Baltimore’s 







Figure 41. In 1939, the Times Theatre opened on 
the site as Baltimore’s first all-newsreel movie house 
(Source: Robert Headley Theater Collection)
Figure 42. The theater was re-named the Charles circa 1959 and 
became a calendar revival house in 1979.  (Source: Robert Headley 
Theater Collection)
Figure 43. The Charles during the 1999 restoration and expansion. (Source: The Charles Theater)
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Figure 44. The Charles Theatre and Teatro Tapas as they appear today  (Author)











Street	 side	has	 remained	 largely	 intact,	 featuring	beautiful,	 three-story	 row	houses	built	
between	1876	and	1896.5	The	residences	along	this	face	of	the	block	represent	a	unique	
mixture	 of	 eclectic	 and	 tradi-
tional architectural styles in 
Baltimore	 characterized	 by	 an	
unusually high degree of ar-
ticulated masonry and archi-
tectural ornamentation, though 
the	 exteriors	 belie	 the	 carved-	
up	nature	of	the	interiors	when	
these grand homes gave way to 
more	affordable	apartments	for	
lower income residents. Like 
the Charles Street Side, these 
too	 are	 beginning	 to	 see	 rein-
vestment,	with	 the	help	of	 the	
designation of the Saint Paul 
Street Historic District (which 
Figure 46. Map showing Saint Paul Street historic district (the yellow 
shows the Schuler School of Fine Arts)  (Author)
57
Figure 47. Charles Street elevation photomontage  (Author)
Figure 48. Lafayette Avenue elevation photomontage  (Author)
Figure 49. Lanvale Street elevation photomontage  (Author)
58
Figure 50. Saint Paul Street elevation photomontage  (Author)
Figure 51.  Lovegrove Alley west elevation photomontage  (Author)
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falls	within	the	boundary	of	the	North	Central	Historic	District).	
  The secondary streets of Lafayette and Lanvale have suffered the greatest losses 
during	the	last	fifty	years.	On	Lanvale,	of	the	ten	original	row	houses	only	two	are	still	
standing,	midblock.	On	Lafayette,	of	the	five	original	row	houses,	only	one	remains	which	
Figure 52. Diagram of thesis site showing the Schuler 
School (in yellow) and the parking lots (in red) available 
for infill development  (Author)
is	 now	 owned	 by	 the	 Schuler	 School	 and	 currently	
serves	as	gallery	space	and	family	residence.	Addition-





































Figure 53. Buildable area of thesis site and block dimensions
6
Figure 54. Existing alley ways and service access  (Author)










“New and old most effectively coexist if 
they don’t try to meet on some wobbly middle ground.”  
-Steven Holl
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I n f i l l  S t r a t eg ie s
6
INFILL STRATEGIES









among	 the	most	 successful	 infill	 projects.	 Successful	 design	 approaches	 involved:	me-
diating	the	past	and	present	while	respecting	the	historic	integrity	of	existing	structures,	 





Figure 56. Caixa Galicia Art Foundation, Grimshaw Architects (La Coruna, Spain; 2006)
Figure 57. 18 West 11th Street, The Weathermen’s Bomb Factory which exploded in 1970, Hardy Holzman 
Pfeiffer Assoc. (New York City; 1980)
 Juxtaposition of old and new














 The Mill City Museum illustrates the strategy of insertion, where new construction 
(as	well	as	new	social	and	cultural	uses)	are	inserted	into	the	ruins	of	the	past.	The	historic	
Washburn	Mill	 represents	a	past	economic	force	 that	contributed	 to	 the	development	of	
the	city.	After	a	fire	in	1991	which	left	the	mill	in	a	structurally	unstable	state,	the	site	was	
designated	a	historic	ruin.	Rather	than	isolating	the	remaining	structure	as	a	relic,	MS&R	
inserted a second life into the ruin. The new Mill City Museum “lives” within the historic 
envelope	and	allows	visitors	to	simultaneously	experience	both	the	physical	remnants	of	
the	past	directly	alongside	the	contemporary	museum	environment.6
Historic fabric is left as “ruin”
Figure 58. Mill City Museum, Meyer, Scherer and Rockcastle (Minneapolis, Minnasota; 2003)
66
Figure 60. View from the mill ruins toward the new addition
Figure 59. Contrast of historic and new is evident by 






• Using architectural intervention to mitigate the   
			irregularities	of	what	exists
•	Layering	history	and	making	visible	the	time-	 	 	
related sedimentation of materials and meanings
•	New	and	old	coexist	on	distinct	temporal	planes
Layering of distinct but 
complementary materials
Figure 62. Museo di Castelvecchio, Carlo Scarpa 
(Verona, Italy, 1964)
Figure 61. Higgins Hall at Pratt Institute, Steven Holl (Brooklyn, NY; 2006)
Zone of collision between 
exisiting buildings generates design
68
PierPont Morgan library









allows	the	addition	to	defer	 to	 the	historic	structures,	acting	as	an	 independent	building	
despite	its	connective	role.	Piano	uses	set	backs	and	glazing	where	old	and	new	are	joined	
to	give	breathing	room	and	create	visual	separation	between	the	various	elements.7  










Figure 64. Model and interior view of grand atrium with glass ceiling
Figure 65. Existing (red) vs. New (blue)   (Author)
70
Figure 66. Figures vs. connective tissue: Piano created two figural elements that sit between the existing sturctures 
on either street elevation. The remainder of the addition acts as connective tissue for the “inbetween space” to create a 
cohesive whole. The plane of the addition steps back between the figural elements and the existing structures to create 
breathing space and assert their individual character. (Author)
Figure 67. grand atrium as regularizing element: The grand atrium or “covered piazza” acts as the regularizing 
element to divide the connecting elements between the existing buildings  (Author)
7
Figure 68. existing vs. new: As in the plan, the building also steps down in section to create breathing space between 
the new addition and the existing structures. (Author)
Figure 69. Piano’s addition created new independent spaces, as well as continuous connection between exisiting 
spaces  (Author)
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Higgins Hall, Pratt institute
Brooklyn, New York





















Infill addition which 
acts as a connection 
between the exisiting 
historic structures
Figure 71. existing vs. new: The infill addition is set back to create a fore-
court and inserts itself into the exsiting structures on either side   (Author)
Figure 70. Higgins Hall at Pratt Institute, Steven Holl (Brooklyn, NY; 2006)
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Dissonant Zone medi-
ates between the two 
historic structures, 
contains the circulation 
and divides the spaces 
within the addition
Forecourt with sculpted 
ground of steps and 
ramps made from 
bricks salvaged from 
the fire
Auditorium roof creates 
raised terrace acces-
sible from the gallery 
which overlooks the 
rear gardens of ter-
raced houses adjacent 
to the site
Figure 72. Design generating elements  (Author)
Dissonant Zone
Figure 73.  “Dissonant Zone” mediates the intersection of the differing floor levels of the two buildings and sponsors 
the design solution in section and elevation  (Author)
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Dissonant Zone





memory of previous 
buildling - bricks sal-
vaged from fire used to 
create forecourt plaza
Figure 75. Exploded axon of building elements



























Figure 78. Lift-Up House, MEA Architects  (London, England)
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Figure 79. Lift-Up House, MEA Architects  (London, England)
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“I spend six months of the year...in heaven.”  
-Daniel Chester French 
(referring to his summer home and studio, Chesterwood)
C H A P T E R  7
 





































“domestic” character of an artists studio.40
Four-part, 22 ft high 
double doors
Figure 80. The studio and attached reception room (Source: National Park Service, Polly Rettig, photog-
rapher)
82
 Hipped roof, 33 ft at peak
A large skylight in the north roof and banks of 
windows on the north and east walls provide ample daylighting 
Figure 81. Aerial perspective showing the grounds of Chesterwood  (Source: National Park Service)
8
A revolving modeling table was mounted on a flatcar on a short section of railroad track leading outside 
through 22-foot high double doors. This enabled French to move a work in progress outside from time to time 
to see how it was affected by sunlight.
22-foot high double doors
Figure 82. Photos showing the railroad track which Fench used to test sculptural form in outdoor conditions 
(Source: National Park Service, Margaret French, photographer)
Figure 83. Photos showing the 22 foot high, four-part doors of the studio 



















Figure 84. Aerial rendering of Aspet 
(Source: National Park Service)
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Figure 86.  Large “studio of the caryatids” designed 
by George Babb and constructed in 1905; later de-
stroyed by fire (Source: National Park Service)
Figure 87. The northwest corner of the “little studio,” which 
was also designed by George Babb (circa 1905-8) (Source: 
National Park Service)
A huge north-facing sky-
light allows ample natural 
sunlight. The skylight is 
wood framed with central 
mullions and tall vertical 
muntins dividing the lights 
(similar to the Schuler 
School skylight). 
Figure 85. Photo showing the residence (Source: National Park Service)
Figure 88. Interior of the “Little Studio” (Source: National Park Service)
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glasgow scHool oF art












Figure 89. Exterior of the north facade of the Glasgow School of Art, Charles Rene Mackintosh 
(Source: GNU Free Documentation License, Finlay McWalter, photographer)
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Figure 90. Views of some of the different skylights and wood trusses (Source: xxx)
Figure 91. Ground and first floor plans (Source: xxx)
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atlantic center For tHe arts



















Figure 92. Sectional model of the painting and sculpture studios showing the structural wood trusses and the continu-
ity between interior and exterior spaces. 
Figure 93. View of the sculpture studio showing the garage doors and exterior work yard
90
Figure 94. Site Plan showing network of paths and building relationships
Figure 95. Section through sculpture studio with music studio (Author)

























Existing	Historic	Residence:		 	 	 	 2500
Existing	Historic	Studio:		 	 	 	 	 1050
Event Hall  :     000
Cafe/Catering Kitchen  :    00
total:      7350 sq.Ft.
gallery
Exhibition	Space:			 	 	 	 	 2000		
Vestibule/Front	Desk:		 	 	 	 	 150
Storage:        500
Restroom:       200
total:      2850 sq.Ft.
library
Reading Room:       400
Stacks/Archival Storage:      00
Video Viewing Facility:      50
total:      850 sq.Ft.
studio sPace
Plaster	Cast/Marquette	Studio:	 	 	 	 1000
Life Modeling Studio:      200
Painting Studio:       000
Stone Carving Studio:      900
Restrooms:      400
total:      4500 sq.Ft.
Master artist live/worK
Master	Studio:	 	 	 	 		 	 1000	x	3=	3000
Artist-in-Residence	Living	Suite:		 	 	 	 1000	x	3=	3000
total:      6000 sq.Ft.
nonstudio/adMinistrative sPace
Atielier Lounges:        400
Directors	Living	Suite	(existing):	 	 	 		 1600
Administrative	offices:	 	 	 	 	 750
total:      2750 sq.Ft.
exterior sPace
Sculpture	Yard:		 	
	 Work	Space:	 	 	 	 	 2000
 Materials Storage:     000
 Service/Loading Zone:    500
Muse Garden:       800
Dining	Patio/Public	Plaza	 	 :		 	 	 500
total:      480000 sq.Ft.
auxiliary sPace
Mechanical (5%)      4500
Circulation (0%)      9000
total:      13,500 sq.Ft.


































































































































p u B l I cS c H O O lp r I V a t e
Figure 98. Programmatic adjacency diagram  (Author)
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SITE STRATEGY : Lafayette Street Parti


















Figure 100. Axon showing rough programmatic layout (Author)
Figure 101. View down Lafayette Street. Infill provides continuous street frontage and rooftop garden connects old and 
new. (Author)
0
SITE STRATEGY 2: Lovegrove Mews Parti



















Figure 103. Axon showing rough programmatic layout (Author)
Figure 104. Lovegrove Alley acts as a connective spine for campus (Author)
0
SITE STRATEGY : Courtyard

















Figure 106. Axon showing rough programmatic layout (Author)
Figure 107. Sculpture yard acts as “quad” with new buildings fronting yard with open access (Author)
05
DESiGn inTEnTiOnS
 After analyzing the initial investigations into a site strategy and program organiza-
tion, elements from each were combined to create a design parti. The idea of continuous 
infill along Lafayette Street was determined to be important to maintain the historic pat-
terns of city development. The approach to infilling on the interior of the block resulted in 
organization around a series of exterior spaces which opened off of Lovegrove alley. The 
alley between the existing residence and row house would become a gateway to the heart 
of the Schuler School campus. Overall the resulting design was guided by the following 
goals and intentions, which were formulated through the design process.
AT THE SiTE SCALE:
• To reclaim the under-utilized areas of the block, surrounding the historic structures, to 
weave together a fragmented fabric
• To incorporate the existing historic structures of the Schuler studio and residence, as 
well as the row house to the east, with the elements of new construction into a synergistic 
whole so that the resulting design is more than the sum of these temporally distinct parts.
• To break out the different disciplines of the curriculum into individual buildings (or 
‘ateliers’) to:
 -preserve the existing character of the school, particularly the intimate nature of   
   the “atelier” 
 -be more in keeping with the residential grain of the surrounding fabric 
 so as not to overwhelm the historic structures
 -allow the live/work space for the resident artist to have a physical 
 connection with both the master studio and the general studio for that discipline. 
• To organize the individual buildings around a series of exterior courtyards that provide 
work space, gathering space, places of retreat and respite, and exterior extensions of inte-
rior spaces.
• To use the visual and physical connections between these exterior spaces (places of 
overlap and transition) to draw the campus together as a whole.
06
• To use a series of level changes to physically distinguish the exterior public space from 
the more private spaces while still allowing visual cohesion. 
• To organize the campus around two central axes which facilitate connections across the 
different ateliers, as well as between the school and the public.
• To use the alley as a gateway to the campus, maintaining public access through the 
block and inviting a connection between the city and the school via the publicly acces-
sible courtyard. 
• To create a dynamic connection between the ateliers with a set of railroad tracks which 
run through the studio spaces, allowing sculptures, materials and equipment to move 
through the campus.
• To utilize landscape design elements, like paving patterns, water features, trees, and 
planting, to connect the built structures to the larger exterior space of the city. 
• To design the infill in such a fashion as to allow for a phase II which could further infill 
the block and create a through connection to Lanvale Street.
AT THE BUiLDinG SCALE:
• To use generally under-utilized spaces, like rooftops and ally ways in an environmen-
tally conscious and holistic way—for example: rooftop gardens, green roofs and publicly 
accessible plaza space.
• To extend the school to Charles Street, the main commercial street in the neighborhood, 
to create a public face for the school and contribute to the art related elements along this 
important corridor within the designated arts district.
• To create a hierarchy of levels in the buildings to reflect the advancement from student 
to master artist. 
• To create a direct extension of the historic studio that maintains the structure’s integrity, 
without treating it as sacred, thereby allowing the building to serve a new use to better 
fulfill the needs of the school.
• To understand the natural lighting requirements of art studios and incorporate day light-
ing as a driver of the design.
07
AT THE DETAiL SCALE:
• To utilize a language of solid and void which references the design of the historic resi-
dence in a contemporary fashion.
• To employ this language to create a visual dialogue between the old and the new, as 
well as between the different atelier buildings.
• To create a palette of materials that references the historic brick and wood in richness 




Figure 108. Process diagram exploring entry and circulation (Author)
Figure 109. Process diagram exploring program distribution (Author)
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Figure 110. Process sketch of courtyard development (Author)
Figure 111. Process diagram of courtyard spaces (Author)
0
Figure 112. Process diagram showing public vs. private (Author)
Figure 113. Process sketches of gallery and 
library  (Author)

Figure 114. Process sketches of life modeling studio and plaster maquette studio (Author)
2
Figure 115. Process model (Author)

DESiGn SOLUTiOn
 The final design relied on creating a series of atelier buildings, each representing 
the different disciplines of the Schuler School curriculum, as well as public buildings to 
house exhibition space, the library, and public functions. The historic residence contin-
ues to serve as living space for members of the Schuler family (on the second and third 
floors), and as a house museum (on the ground floor), which provides an opportunity for 
the public to better understand the legacy of an important Baltimore sculptor. The historic 
studio and the new extension serve as public exhibition space for the plaster maquettes of 
Hans Schuler. The addition expands the functional possibilities to serve the new needs of 
the school, thereby transforming the space from a personal studio of a single sculptor to 
the center piece of a school that bears his legacy. 
 The existing row house was incorporated into the life modeling atelier; a glass 
stair tower mediates between the existing structure and the infill along Lafayette Avenue. 
The rear portion of the row house was removed and a new facade was inserted between 
the party walls. This facade provides a new front for the building facing the entry court-
yard on the interior of the block. The different ateliers are connected through exterior 
courtyards along two main axes. 
 The strengths of the design solution are most evident in the plan. The proposed 
infill has the potential to enrich not just the school, but also the block and the neighbor-
hood as a whole. The woven character of the new construction, through the existing his-
toric fabric, respects its place in the temporal continuum and offers a point of connection 
between the past and present. Further exploration of this project could better pull these 
qualities through the design in both section and elevation. A further study of the tectonics 
could provide another layer of connection offering a richness of detail and complexity of 
design.
 
REMOVE PROPOSED (PHASE 1) PROPOSED (PHASE 2)

















Figure 116. Timeline showing figure/grounds of thesis site block from 1890-2008, 
showing proposed infill intervention and proposed ‘phase II’  (Author)
Figure 117. Diagram showing proposed demolition, including the rear portion of the row 
house and the later shed addition to the rear of the historic studio (Author)
Figure 118. Diagram showing the proposed intervention and the programatic division 
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Figure 119. Vacinity map showing thesis site 
























Figure 120.  First floor plan and aerial perspective (Author)
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Figure 121.  Enlarged and rendered aerial perspective (Author)
8
Figure 122. Second and third floor plans (Author)
CHARLES STREET ELEVATION
SCALE: 1/8” = 1’
E. LAFAYETTE AVENUE ELEVATION
SCALE: 1/8” = 1’
E. LAFAYETTE AVENUE ELEVATION
SCALE: 1/8” = 1’
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Figure 123.  Charles Street Elevation (Author)
Figure 124.  Lafayette Avenue Elevation (Author)
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Figure 125.  Section Drawings (Author)
2
Figure 126. View toward gallery (corner of Charles Street and Lafayette Avenue) (Author)
Figure 127. View of gallery interior (Author)
22
Figure 128. View toward gallery roof terrace sculpture garde (Author)
Figure 129. View down Lafayette Avenue from Saint Paul Street (Author)
2
Figure 130. View down Lovegrove Alley—the gateway to the Schuler School (Author)
Figure 131. View toward sculpture studio from interior courtyard (Author)
24
Figure 132. View of plaster maquette studio looking toward historic studio (Author)
Figure 133. View toward painting studio from plaster maquette studio (Author)
25
Figure 134. View toward plaster maquette studio from upper studio courtyard (Author)
Figure 135. View through stone carving studio showing railroad tracks running through the three buildings (Author)
26
Figure 136. Wall section through the north face of the life modeling studio (Author)
27
Cross Axi s
Over lapping Gr een Space




Figure 137. Diagrams showing axis, public vs. 




criticism	from	a	 jury	of	 seven	architects.	Overall,	 the	 jury’s	 thoughtful	comments	were	
both	complimentary	and	constructive.	The	main	premise	of	 the	 thesis—treating	historic	















to the sectional design of the school with the same rigor. In terms of the elevations, they 
felt	another	pass	at	refining	the	design	would	add	a	layer	of	plasticity	and	materiality	that	
would	 improve	 the	 interest	and	complexity.	One	 juror	commented	on	adding	a	 layer	of	
“reality”	by	including	in	the	design,	methods	for	securing	exterior	spaces,	especially	given	
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